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DRIZZLY DAY — BY PAUL BARTLETT 
AWARDED LOGAN MEDAL AND PRIZE OF $500 IN CHICAGO ARTISTS' EXHIBITION 



COMING EXHIBITIONS 

CONTRARY to the announce- 
ments , already made in the 
Bulletin, the "one price pic- 
ture" exhibition will not be held in 
March. It has been postponed indefin- 
itely, pending more extensive plans for 
its presentation. The collections of 
etchings and drawings by Arthur W. 
Heintzelman and etchings by Katharine 



Cameron will be placed on view in the 
Print Room for three weeks beginning 
March i instead of February 20, as 
previously announced. Otherwise the 
March 9- April 1 schedule remains un- 
changed: paintings by Adam Emory 
Albright and John C. Johansen; works 
by the society of American Painters, 
Sculptors, and Engravers; the tenth 
annual exhibition of etchings held by the 
Chicago Society of Etchers. 



Published monthly, September to May, inclusive, at The Art Institute of Chicago. Entered as second class matter 
January 17, 1918, at the post-office at Chicago, Illinois, under the Act of August 24, 1912. Acceptance for mailing 
at special rate of postage provided for in section 1103, Act of October 3, 1917, authorized on June 28, 1918. Subscrip- 
tion included in membership fee, otherwise 50 cents per year. 1? 1? 1? Volume XIV, Number 3. 
Copyright, 1920, by The Art Institute of Chicago. 
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THE SUNNY SOUTH — BY PAULINE PALMER 
AWARDED E. B. BUTLER PURCHASE PRIZE IN CHICAGO ARTISTS' EXHIBITION 



April 6-May 5 is the period in which 
will be shown paintings and drawings by 
Stephen Haweis, paintings by students 
of the Saugatuck Summer School, and 
the annual Chicago architectural exhibi- 
tion, which will receive further notice 
next month. It is planned at this time 
also to exhibit the woodcuts and etchings 
of the late Helen Hyde, an exhibition 
which has been necessarily deferred. 

The English artist Stephen Haweis is 
a newcomer among exhibitors here. A 
rich legacy of culture, which was his by 
inheritance from forbears who were 
clergymen and writers, he augmented by 



a scholastic education at Westminster 
School, London, and at Cambridge and 
by art training in Paris with Alphonse 
Mucha and later with Eugene Carriere. 
He exhibited at the Salon of the Champs 
de Mars for several years and at the 
Salon d' Automne from its opening, and 
was a member of the Salon des Indepen- 
dants. The first period of his art, a 
period of impressionistic painting, ended 
in 19 1 3, when, seeking a new impulse, 
he went to the South Sea Islands to 
paint. His Fijian pictures were painted 
in New York from studies made during 
the year spent in the South Seas. Re- 



38 



BULLETIN OF THE ART INSTITUTE OF CHICAGO 



fused for service in the British army in 
19 1 4 he went to the Bahamas, where, in 
1 91 8, he made his first venture into 
religious art by undertaking the decora- 
tion of a war memorial chapel in the 
church of St. Francis Xavier at Nassau. 
His exhibition comprises about seventy- 
five paintings and drawings, including a 
number of sea garden studies for mural 



decorations, several representations of the 
native Fijian dance, the Vakamololo, 
pictures of brilliant tropical fish, and 
about twenty drawings of chiefs and 
natives of the Bahamas. Mr. Haweis has 
written a Book about the Sea Gardens 
and has frequently been a contributor to 
Vanity Fair and other American and 
European periodicals. 



JAPANESE BOOKS IN THE RYERSON LIBRARY 



AS indicated in the article printed 
in the last issue of the Bulletin, 
the scope of the Ryerson Library 
is very wide. The aim is to make its 
collections so comprehensive that it will 
be of the greatest possible service to 
students of any and every phase of 
artistic effort. In carrying out this aim, 
books relating to the art of the Far East 
have not been overlooked. A consider- 
able number of Japanese illustrated 
books has been gathered, and this has 
recently been augmented by seventy-three 
additional titles comprising one hundred 
and ten volumes. 

About one half of the accession con- 
sists of books containing designs for the 
decoration of fabrics — especially women's 
kimono — ceramic wares, and other ob- 
jects. Most of these books were pub- 
lished in Kyoto about fifteen or twenty 
years ago and consist of elaborate repro- 
ductions in color, printed by hand from 
wood blocks. Though Kyoto is not a 
commercial and manufacturing city in 
the same degree as Tokyo, Osaka, and 
Kobe, it still maintains its ancient pres- 
tige as the main emporium of the silk 
trade, and it is not only the chief place 
for the manufacture of women's gar- 



ments, but in the matter of styles for 
them it may be called the Paris of Japan. 

A large number of artists is kept 
busy preparing the designs, which are 
varied from year to year. And from 
year to year many of these designs get 
published, sometimes in inexpensive books 
with illustrations in simple black outline, 
but often in volumes of elaborately 
colored plates. Being issued to meet a 
local demand these books are rarely seen 
outside of Japan and, indeed, not often 
there except in and about Kyoto. As a 
consequence, while some of the designers 
are of high repute locally, their fame is 
not widespread. For instance, it is prob- 
able that the name of Kaigwai Tennen 
will be new to most of the readers of this 
article. Yet an examination of the seven 
large volumes of his designs for the 
decoration of kimono, which are among 
the books acquired by the Ryerson 
Library, will reveal the work of an artist 
of unusual power. 

The hundreds of colored plates in 
these volumes are of extraordinary 
variety. Not all are of equal merit, but 
the best of them are extremely good. 
The vigor of drawing is surprising, and 
so also is the fertility of conception which 



